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NOTES ON CALDERON: THE VERA 

TASSIS EDITION; THE TEXT OF 

La Vida es SveMo. 

Ticknor has aptly remarked that the Vera 
Tassis edition is to Calderon what the First Folio 
of his plays is to Shakespeare. Its importance 
has, in fact, never been questioned. But all who 
have attempted to write the bibliographical history 
of the edition have approached the task with in- 
sufficient first-hand information and little critical 
discernment. A census of extant copies is a de- 
sideratum. Breymann, Calderon' s most recent 
bibliographer, has seen a sufficient number to 
enable him to present something like a trust- 
worthy account of the chronological order of their 
publication. Unfortunately, like the merest tyro, 
he has contented himself with noting, in super- 
ficial manner, the title-pages, without reading 
carefully approbations and prologues. He seems, 
indeed, to be ignorant of any difficulties. 

My sole purpose in broaching the matter now, 
is to call attention to certain obvious errors and 
seeming inconsistencies, in the hope that some one 
may be induced to prepare a full and reliable 
bibliography. 

Ticknor' s account, it may be noted in passing, 
errs in minor details, owing to the fact that 
several of his copies were not first editions. 1 It 
was for this reason, likewise, that he fixed the 
posterior date of publication at 1694, instead of 
1691. The first volume to appear was Parte V, 

1682. It is doubtful whether another volume was 
issued that year. Morel-Fatio has expressed the 
opinion that at least six volumes were published 
in 1682, — Breymann indicates as many. The 
second part to appear was, apparently, Vol. vi, 

1683. La Barrera first noted an edition of 1682. 
Such a volume has not been found by Salva^ 
Hartzenbusch, Morel-Fatio, or Breymann. La 
Barrera was an accurate and painstaking bibliog- 
rapher ; it can be said, however, with dogmatic 
assurance, supported by irrefutable evidence, that 

»l 1685 ; n, 1686 ; in, 1687 ; rv, 1688 ; v, 1694 ; vr, 
1683 ; vn, 1683 ; vm, 1684 ; ix, 1691. I have the fol- 
lowing volumes of the Vera Tassis edition: I, 1726; n, 
1726 ; in, 1726 ; v, 1730 ; vt, 1715 ; vn, 1715 ; vm, 
1726 ; rs, 1698. 



he erred in assigning Vol. i to 1682. If this can 
be proven, then there is a possibility that he was, 
likewise, wrong in his bibliography of Vol. vi. 
When Vera Tassis asked permission to print parts 
i, n, in, iv, he stated that the former privilege 
had expired in the previous year, ochenta y dos, — 
he refers to the fact that a privilege (for ten years) 
had been granted for the Quarta parte, June 18, 
1672. This then makes the publication of Vol. i 
impossible before 1683 ; the earliest copy known 
is dated 1685. In this edition of 1685 elrey 
states, — and such a document would not be 
altered, — that parts v, vi, vn, had already 
appeared, and that part vm was in preparation. 
In the al que leyere, Vera Tassis adds that he 
hopes to publish soon ii, m, rv, rx, x. It will 
be noted that, according to this statement, Vol. i 
appeared before Vol. ii. Here arises a difficulty. 
The Biblioteaa National has a copy of Vol. n, 
dated 1683. This copy Breymann has apparently 
seen. If the title-page is correct, then, of course, 
Vol. I, likewise, appeared in 1683, as, also, vi, 
vn. This is quite possible, so far as Vol. vi is 
concerned. Breymann says, referring to the 
unique copy of the 1683 edition of the Sexta parte : 

"Die Druckerlaubriisse sind vom Jahre 1682. Daher 
erklart sich wohl die jedenfalls irrige Angabe La Barrera' s, 
dasz die sexta parte bereits im Jahre 1682 erschienen sei." 

I have recently had an opportunity of examining 
the Ticknor copy of Vol. yn, which has always 
been dated 1683. That is, indeed, the date on 
the title-page. But the volume did not appear 
until 1684, the/e de errata being signed in Enero 
ocho de mil y seisceientos y ochenta y quatro afios, 
and the suma de la tassa, likewise, in the same 
year (1684). The work had apparently been 
printed in 1683. 

In Vol. vm (suma de la tassa, October 16, 
1684) Vera Tassis says : 

"2JZ Octavo tomo . . . y Quarto en orden de log que mi 
cuydadosa tarea ha publicado . . . Las demas [comedias] 
que en mi poder quedan estan en sus iraslados tan inciertos que 
hasta eonseguir otros mas verdaderos avri de suspender el prose- 
guir en el Noueno tomo ; passando <J repetir en la Prensa los 
quatro Primeros. ..." 

This has been accepted as the first edition of Vol. 
vm ; but that is impossible if the 1683 edition of 
Vol. ii is genuine or correctly dated. 

D. Gaspar Augustfn de Lara, writing in the 
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Obelisco funebre . . . (1684) refers to only parts 
v, vi, vn, "aviendo valido," he adds, "allm- 
presor (como dizen todos los libreros) en menos de 
vn afio, mas de tres mil ducados, sacada la costa de 
la impresion." When this was written, I do not 
know,' but it must have been written in 1683, or 
1684, conclusive proof, at least, that parts i, h, 
m, iv, were not reprinted in 1682 ; in other 
words, that not more than three volumes could 
possibly have appeared in 1682. I may note, 
finally, that a (new?) suma del privilegeo was 
obtained for at least parts m, iv, July, 1684, 
whether or not for parts I, n, I cannot, at present 
state. How to reconcile this with the existence 
of an edition of the Quarta parte, 1683, in the 
University Library, Madrid, is another problem 
which confronts the bibliographer. 

Much has been written about Vera Tassis. We 
owe him gratitude for rescuing plays that might 
have perished. But one may be pardoned for 
questioning the sincerity of his persistent claims 
to the friendship of Don Pedro. In such matters 
sinister and crooked motives are implied by over- 
insistence. Certainly, les amis de mes amis sont 
mes amis, was not a maxim to the liking of Vera 
Tassis. There is reason to believe that Vergara 
was befriended by Calderon. None the less, Vera 
Tassis speaks of his "vana ostentation de amigo 
de nuestro Don Pedro;" and yet Calderon had 
referred to him in 1664, as "mi mas apassionado 
amigo," had permitted him to publish some plays, 
nay, to " restaur arias de los achaeados errores." 
And why does Vera Tassis never mention Cal- 
deron' s other warm friends, Lara and Veragua? 
To the latter he had sent a list of his plays, used 
(?) but not mentioned by Vera Tassis. Why, 
one may ask, was Vera Tassis not among the 
number of Calderon' s guests, on the author's last 
birthday, when the latter chatted reminiscently of 
his youth? Nay, " yo que fui quien mas entrana- 
blemente ami a Don Pedro" neither knew the 
precise day nor year of Calderon' s birth ! He 
states that the author was born January 1st ( " did 
de la Santissima drcuntision") instead of Jan- 
uary 17th ; 1601, instead of 1600. AU this he 
avers, pompously, " consta de la Fe de Bau- 

a Why does Menendez 7 Pelayo, in his Calderon y w 
teatro, p. 49, state that Lara's work was printed 1681 ? 



. ." Don Juan Bafios de Velasco alone 
refers to Vera Tassis as Calderon' s ' ' intimo amigo. ' ' 
This same writer speaks of Vera Tassis as "mi 
Amigo." (Aprobaeion to Vol. vi). But nowhere 
does Calderon even mention his editor — although 
the latter published two of Calderon' s plays in 
1679. For my part, I cannot help thinking that 
Vera Tassis was a self-styled friend. The mixture 
of a lie was to serve as an adamant for commercial 
advantage. Much can be inferred from Lara's 
innuendo, where he is, unquestionably, speaking 
words of truth and throwing a little light upon 
what was, apparently, at the time, a kind of 
literary scandal. Beferring to the so-called Ver- 
dadera quinta parte, he asks, why, if the Congre- 
gation de el Gbriaso Apostol had been made 
Calderon' s literary executor, were parts v, VI, 
vn, not published by that body? Moreover, 
alluding specifically to the advertentias in the 
Quinta parte, where Vera Tassis is at great pains 
to prove his intimacy with the author, Lara gives 
him the lie direct, adding : 

" Aunque, D. Pedro Calderon padeci6 los penosos habi- 
tuales achaques de la edad, hasta el vltimo aliento de la 
vida, le conserud el cielo tan sano el juizio, que se des- 
mintio humano, si en los aciertos de su muerte se acredito 
Diuino ; que es al contrario de lo que leo en las aduer- 
tencias de la verdadera Quinta Parte, pues dizen, que su 
achacosa edad no permitio pudiesse hazer entero juizio de 
sus comedias ... 7 quien podra auer que se persuada, 
que la memoria de todas las comedias que se ponen en la 
verdadera quinta Parte estan rubricadas de Don Pedro, 
quando el mismo confiessa, que las desconocia por el con- 
texto, 7 por los titulos ; (and, he continues, referring to 
Vera Tassis' edition,) imprimiendo en nombre de Don 
Pedro lo que no le passo por el pensamiento escriuir." 

Be this all as it may, there can be no doubt 
whatsoever that Vera Tassis' editions have no 
more critical value than earlier ones. Morel- 
Fatio has pointed this out in his edition of El 
Mdgico Prodigioso, and it can be shown, perhaps 
more conclusively, in the case of La vida es suefto. 
Calderon, largely for conscientious scruples, was 
indifferent to the publication of his comedias. 
The autos alone he considered worthy of appear- 
ing in print. In 1672 he wrote, in the prologue 
of the Quarta parte, to an anonymous friend : 

" Si veis que 7a no las busco [i. e., the comedias] para 
embiarlas, sino para consumarlas, como me aconsejais el 
aumentarlas [i. e., in print] ?" 
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As a consequence, resort had to be taken to unre- 
liable prints or trashdos. Even the autographs 
are defective, inasmuch as they are, to use Cal- 
deron's expression, mere borradores, not intended 
for reading. It seems incredible, however, that 
Calderon should, time and again, protest that 
none of the editions of his works were correct, — 
not even the two volumes published by his brother ? 
But Don Pedro had the odd notion that such of 
bis plays as were not correctly printed were not 
his ; none the less, he acknowledged as his those 
printed in the first four parts I All of them, un- 
doubtedly, abound in errors. It is evident that 
the author gave little or no assistance to his 
editors, much less did he read the proofs. Lara 
could truly say, " Calderon published not a single 
play." 

The rest of this note will be limited to a consid- 
eration of the relative value of the three texts of 
La vida es suefio : (A) published by the author's 
brother, 1636 ; (2?) printed surreptitiously in Vol. 
xxx of Comedias famosas de Varios autores, 1636, 
presumably at Zaragoza, but doubtless at Madrid ; 
(0) Vera Tassis' edition, in the Primera Parte 
(1685 ?). Second editions of A-B need not be 
considered here. 

It is obvious at the outset, that, will or nill, 
Joseph Calderon' s text must serve as a basis, for 
future critical editions. The piratical edition dif- 
fers very considerably. There are additions and 
omissions, and hardly a line is identical But in 
some cases its readings must be accepted. It may 
have been printed from an actor's copy, 3 or it may 
have been taken down verbatim at the theater. 
A few illustrations will demonstrate the value 
of B: 

1. 326, A. y una rueda que las pare. 
B. una rienda que las pare ? 
1. 347, A. Y si humildad y soberbia 
no te obligan, personages 
que han moTido y removido 
mil Autos Sacramentales. 
B. y si humildad y soberbia 
no te mueuen . . . 
1.448, A. es de materia tan faeil. BC,fragil. 



It would be interesting to know how Vera 
Tassis retouched (retoco) the play. His edition 
presents a considerable number of trifling changes 
and corrections of some typographical errors. He 
omits, through negligence, five lines, 2047 (ed. 
Maccoll, p. 205, I. 1057) and 2923-27, (ibid., 
p. 235, 11. 723-27). The following passages will 
show that Vera Tassis has some readings in com- 
mon with B. He presumably had at his disposal 
an intermediate text, lost to us, as he does not 
make consistent use of B, even where it is clearly 
correct. 

L 16, A que abrasa al Sol el ceno de la frente 
B. que arruga el Sol el ceno de su frente 
O. que arruga aJ Sol el ceno de w frente. 
1. 160, A. ida ; BC, huyda. 
1. 165, A sacar ; BC, arrancar. 
1. 326, AC rueda ; B, rienda. 
1. 548, A. aplacarnos ; BO, aplacamos. 
1. 700, A. En este misero, en este 
mortal Flaneta ; 6 signo, 
B. En aqueste pues del Sol 
yafrenesi, ya delito [!] 
G. En aqueste pues del Sol 
yafrenesi, 6 ya delirio. 
L 1605, A. de la docta Academia de sus ruinas 

B. en . . . las minas 

C. de , . . sus minas. 

Some of these readings of BC are to be referred 
to A' s; just what value to give to B, when not 
supported by O, it is difficult to decide. B 
abounds in errors of all kinds. The new material 
which it contains is sometimes no better nor worse 
than the rest of the comedia. Until more is 
known of the ways and means of literary pirates 
of the time, the variants must be treated with 
respect. Personally, I incline to the suspicion 
that B represents, with many obvious errors, 
Calderon' s original borrador as first acted on the 
stage, and that A reproduces the more finished 
product, carelessly printed, as given to Joseph for 
publication. I am aware of objections that maybe 
urged against such a view. 



Milton A. Buchanan. 



University of Toronto. 



3 It is interesting to note that Calderon states that actors 
were not permitted to dispose of their copies for publica- 
tion. If they did, it was in garbled form, lest their dis- 
honesty be detected. (Cf. his letter to Veragua.) 



